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or those who appreciate
honesty (for lack of a less
compromised term) in
design, there is a readily
apparent COmMMon sensi-
bility running through
the home of Mumbai-based
architecr PK Das, Located in the
plush suburb of Juhu, it has the
feel of a private bungalow, with a
central idea unifyving its design -

there 1s a oneness in its look, fur-
niture and concept. *The four
members of our family are sepa-
rated in work and study, so my
home reinforces the family unit as
an important part of social devel-
opment...and the living spaces
do everything possible 1o facili-
tate that, Through the double-
height central courtvard, all the
parts of the house can interact
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with cach other,” he says.
Courtyards are rraditional ele-
ments all over the world in hot,
temperate climates. Through
them, sunlight is regulared and
ventilation is enabled, permitting
the house to breathe. Like muld-
ple points of engagement, all
spaces are located around the
courtyard, which serves 1o inte-
grate the home,




The lower level of this home
has the living room with a ter-
race sit-out facing a flaming gul
mohur tree in bloom, the din-
ing room and the kitchen. A
staircase leads from the court-
y-m'd to the upper floor, which
houses the college-going son’s
and daughter’s bedrooms, as
well as the master suite, which

appears to e almost the size of

The living room has o ferrace sit-out
facing o flaming gulmohur tree in bloom.
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Thé courtyan! \":l'ht.".ll'l'. a waler body and a
arge ficus trée. The play of light and shadow
fram the follaga of the frea vares with tho time
of day and angle of the sun, a5 also the
vaganas of the wind, creating ditferent moods.
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an independent apartment.
Overlooking the courtyard, it
incorporates a sitting room which
can seat enough people to have a
small party, a walk-in closer, and
the master bedroom with adjoin
ing bath.

The courtvard in PK Das’
home is a nuclear area which

joins and separates spaces in
multi-functional configurations.
[t expands into the transition
spaces of corridors, ending in the
bedrooms, which lie ar the
periphery. As vou move away
from the courtvard, vou traverse
the space from areas of common
use, to the individual, private
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spaces. 'If vou open the doors
and windows of the bedrooms
which overlook the courtyvard,
vou can be standing anvwhere,
and yer look right through the
house to the other end, making
it one large interactive space. But
simply shutting the same doors
and windows enables individual
privacy,’ says PK Das explaining

this ingemous interplay of priva
cy and openness.

The courtyard also conrains a
water body and a large ficus tree
with many aerial roots — both
are a cooling sight, physically as
well as metaphorically, serving
to reduce the stresses of city liv-
ing. There is a play of light and
shadow during the day and
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when the sun has set, uplighters
take over, to cast delicarely lacy
vet dramatic shadows from the
foliage onto the walls, *I look
forward to going back home,
because 1 know that [ am going
to have a fresh experience and
see an engagingly new picture
with every shift of the light,” he
says, treating lighting like the-




The dining room has o wall in deep orange
which serves as a backdrop for the dining table. When the sunlight
falls on this wall, the fiery glow brings the space to life.

atre, in which spaces can be
transformed by how they are
illuminated. So day to night
marks many transitions,

Most architects worry first
about the shape of the design -
the colour comes later, usually

in carefully pared down
doses. Besides, reserving bright
squirts solely for accessories
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sition spaces of corriders, anding in

sugh the house to the other end, making it one larg
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makes it possible to change the
look quickly and inexpensively,
as your tastes and lifestyle
evolve. But this home takes a
high spirited jack hammer to this
notion. It will have none of the
sterile white-washed colour
palette of many contemporary
homes, and has been used as a
life-size canvas, its large spaces
infused with inviting, saturated
colour. Reds, blues, greens and
yellows, all beckon enticingly.
*Colours play a very important
role in my home and have been
used as a structural aspect of the
architecture — they are not just a
superficial veneer or embellish-
ment, nor a makeover or facelift.
Colour has been integrated into

the planning and construction of

spaces, so that it embodies the
space itself by holding rogether
the activities in the home,” PK
Das explains.

The dining room has a wall in
deep orange which serves as a
backdrop for the dining table,
When the sunlight falls on this
wall, the fiery glow brings the
space to life, The colours in this
home are not static either. The
dhurrics which are used as slid-
ing sunblinds, creare new config:-
urations depending on how they
are moved. But the safe, com-
monplace method of incorporat-
ing colour in a home is not used
at all = there are no paintings on
the walls. *I don’t want any bor-
rowed decorations, Someonc
else’s achievements don’t
embellish my walls,” asserts PK
Das. Bur in spite of the densely

hued colours, there is a sense of

propricty in this home - there is
no visual noise or inappropriate
stylistic rics, because the colour
itself functions as a basic syntax,
Using such large volumes of it
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cann veer perilously close 1o
kitsch, but PK Das walks that
tightrope with insouciance,

There is a good deal of particle
board used in this home, such as
in shutters of wardrobes and
cabinets. *There are no high
class finishes, in keeping with my
conviction that high cost does
not necessarily contribure to
great design. I even wear hand-
woven linen for its innate quali-
ties — a simple fabric whose price
escalates only because of marker-
ing costs,’ he savs, in a *back to
basics’ philosophy which scems
to permeate his lifestyle. Break
the bank solutions, in his reck-
oning, are no indication of
resourcefulness,

‘My generation was one in an
ideological transition, caught
between the romance of national-
ity and the thought processes of
the post modern. The younger
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generation are fortunately not
fettered by this web of contradic-
tions = they carry no baggage.
Today’s architects are doing
extraordinary work, exploring dif-
ferent directions and expressions,
Their work does not necessarily
manifest only one philosophy or
commitment,’ he savs,

‘Awards tend 1o iconise an indi

vidual, rather than a body of

work. 1 am more in favour of a
process itself being iconic, so that
others can draw inspiration from
the callective. We should not
undermine the values of this kind
of learning. Architecture is not
just about design. We are not
simply making a product...archi-
tecture has many dimensions.
Architects have to c¢reate an
environment which facilitates
the flourishing of life’s experi-
ences. But instead of providing a
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liberating experience, archirec-
ture is often sadly reduced to the
level of packaging.

“The only place which I applied
to for admission after schooling,
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was - the  J] School of
Architecture. I was good with
art, crafts and pottery, and inter-
ested in science and technology
as well, Architecture seemed to
be the best marriage of these
various ficlds,’ Ask PK Das
about his professional practice as
an architect — whether he is able
to live up to his own lofty ideals,
and his answer is, *Architecrure
often suffers because of business
considerations. So [ make sure
that at least half of the work
which T undertake consists of
public projects which are not
commissioned, but bear social
significance. This may be con

nected with public spaces and
amenities such as leisure, educa

tion, health, landscape and envi-
ronmental issues.” Pretty
irrefutable, unshakeable convic-
tions, these, as he refuses to be a

victim of his own success, Good
design goces beyond the port
manteau excuse of c¢lients’
demands and architects wringing
their hands about their own
financial needs, Evidently, archi-
tecture has been more than just
a profession for PK Das.. It has
been a vocation. l‘
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There ara o high claas finighas, in

keeping with my conviction that high

cost doos nol necessanly contnbute
graat design.’ says PK Das, in a back-
lo-basics philosophy




